The present study seeks to investigate the arrangement of the science of mythology at the turn of the 19 th century, and an understanding of the scientific work, which enabled to consider mythology a discipline. The research in a case of interpretation of the notions of myth and symbol explores prerequisites and framework for the study. The findings of the research illustrate the role of the disciplinary argument and publishing strategies in the debates surrounding mythology's conceptual bases. The research demonstrates that at the turn of the 19 th century mythology was established both as a subject of research and as a discipline in its own right on the crossroads of disciplinary arguments, knowledge differentiation and knowledge distribution strategies. 
4 debate on the essence of antiquity studies (Altertumswissenschaft), philology, mythology and symbolism as its parts and sub-disciplines is provided.
The research demonstrates that at the beginning of the 19 th century mythology was considered as a subject of research and a discipline in its own right. The study observes its origins, and an understanding of scientific work which enabled scholars to consider mythology as a discipline. That means that mythology became the academic study of the body of myths and symbols.
Mythology at the boundary: a guide to infinity and a positive scientific standard
Humans tend to create an alternate world through myth. Grand theorizers of the 19 th century science had to disregard what did not square with or did not seem important to the great explanation theory. For those studying myth and mythology it is at the same time the starting point, the topic sentence and the conclusion, that myth, particularly classical myth, is too varied to be understood by one approach. Romantic theories reject the idea that myths are just inert, cultural relics. The Romantics made myth clear through the prism of the truth of myth as containing lost and emotional truths.
In the article Portraying Myth More Convincingly: Critical Approaches to Myth in the
Classical and Romantic Periods 6 Christopher Jamme examines the investigation of myth by Moritz 7 , Goethe 8 , Hegel 9 and Schelling 10 or the so-called Goethezeit 11 . Jamme's article is quite a remarkable example of research on the subject 12 . It is common to study myth as an 5 ancient rudiment, in the respect of first steps of the development of mankind 13 . These studies usually take place within such disciplines as anthropology, art history, history of religion, comparative mythology, philology; sociologists and political scientists usually choose to study contemporary myths.
Myth in its philosophical-aesthetical interpretation in German idealism 14 , being contiguous with Enlightenment, Romanticism and Classicism was reduced by rationalhistorical criticism to a bygone, outdated form of knowledge. Not many scientists referred to the works of this period. Moreover, the roots and historical stages of the formation of myth, mythology, and the field of related subjects as specific notions are being lost. It is due to the state of affairs in which since the 18 th -19 th centuries reflection on myth has undergone multiple transformations, and it now has a tendency to be situated in a discourse on power. In addition humane studies do not presuppose to unravel the web of complicated texts of the time, which are by no means popular and simplified.
At the turn of the 19 th century as it is stated in Portraying Myth 15 we see the very opposite: reconstruction of the stages of the formation of the notions of myth and mythology at the crucial moment of the emergence of new material, interpretations and methods, and the revision of traditional theories. The title of the paper itself needs to be carefully examined: it is obvious from the title that the paper is devoted not to mythology in general, but to the profound portrait of myth, a task which at first sight seems unlikely. At all times in the academic sphere, myth seems to be a vague topic, indeterminate and doubtful in its potential clarity and truth. This is exactly what is kept in mind when talking about the rational critical interpretation of myth, according to which myth is an outdated form of knowledge and is ultimately considered passé 16 . However, according to Jamme there is the ambivalence in the relationship between Enlightenment and myth. On the one hand, Enlightenment shows a critical analysis of myth, but it is similar to it in its absolute fulfillment; on the other hand, myth owes much more to the Enlightenment, than is made apparent by all too superficial historical categorizations 17 .
6 This period's conceptualization of myth requires a special analysis as it was in the late 18 th -early 19 th century that the traditional notion of myth was reinterpreted, and the first attempts of historical evaluation of the classical religion appeared. Christopher Jamme also stresses the fact that "the rationalization of myth does not empty it of meaning; rather it uncovers its hidden depths" 18 . The starting points for the new interpretation were the discoveries of the new sources, new empirical material, the development of new intellectual means to incorporate new material into the system of knowledge.
Special attention should be paid to the essential relationship between myth and mythology. Because of the 18 th century's revision of the notion of myth, its relationship to the notion of mythology gains another meaning. Mythology was used to be agreed to be treated as a collection of the stories about gods and the origin of the world of ancient people, and as a study of this collection (though this point of view persists until today). In the period something different occurs:
Out of traditional mythology emanates something mythical: a new mythic mode of existence that experiences the forces of life as divine power 19 .
For the first time mythology was actualized not only as a research subject, but as a reality in Palmyra discoveries of new artifacts shed light upon ancient religions and myths, and caused a renewed interest in a specific material evidence. Romanticists anticipated these findings and turning points in the history of humankind in their ideas that Greco-Roman myths were not the only proofs of the early mythic thought and poetry. These ideas flourished in realizing and actualizing mythology, be it ancient or contemporary, in the mode of scientific work and even in the everyday life.
The ideas of romanticists reflect the spirit of a time, at which the traditional rationalhistorical and classical philological attitude to myth and mythology were revised, and when the reality and truth of myth and mythology were discovered in the new time and space 24 .
The first half of the 19 th century in particular was very much concerned with the phenomenon of myth. For some authors, the history of religion was practically identical to the study of myth, and comparative religion to comparative mythology. It seems as if the age of Romanticism discovered, after the age of rationalism, a deeper dimension to religion which was most apparent in myth and symbolism. One of the main questions of the time was how to find the deeper meaning hidden in these expressions, or in the absence of such a meaning to explain their occurrence. symbolizes the cosmic energy that holds the world together. This is the same divine energy as described as a string (thread) of pearls from the Sanskrit epic Bhagavad Gita, "Song of the Blessed one" (probably first century AD). Each mythic image -the golden rope and the string of pearls -descends ultimately from a single primordial revelation to humankind of truth about the nature of reality.
Creuzer suspected that there was a mysterious revelation or wisdom in Greek mythology, the imagery of which missionary priests from the Orient used to convey a primeval wisdom or insight to the ignorant older people of Greece 30 . Any enquiry into the origins of Greek culture comes across an exemplary group of aboriginals who, in a certain way, in a priestly worship set the standard for a mysterious, archaic foundations of the first race. These were the Pelasgians. The notions on that people profoundly influence 19 th century mythography, and they are also meaningful for the way in which myth, mystery religion, and metaphysics developed the idea of the primordial unconscious. Elusiveness of this people enabled the development of connections and a reference to a time when religion, and the nature of gods or God in particular, were already existing, but had not yet evolved into dogma or any kind of clear theology.
Pelasgus, probably the first man, and the Pelasgians, became linked with the point in history when man and culture, symbol, language, religious feeling, and myth emerged. The autochthony proceeded not from a particular geographical location, but from the Nature itself.
The place where matter and spirit were merged, their primordial spring or Urquell was for
Creuzer the subterranean, the crude, the primitive, the obscure. From it emerged a symbol (Symbol, Sinnbild) which is a primarily expression of sudden illumination, a mid-point between the World and the Spirit 31 , between the mater and the soul. On the beholder the symbol acts like a lightening flash (wie ein Blitzstrahl) that sheds the light on a gloomy night.
It is like the rainbow's play of colors, which means Idea as a sunlight as opposed to the darkest cloud. It combines unity and differentiation and acts as an instant flash; boundless and compact, it is literally a pregnant moment (das prägnante Kürze), for it recapitulated the instant moment of creation with whole its potency, it conveyed the meaning of creation, and Creuzer, the soul is given as an active bond (das tätige Band) of ideal and real, we obtain the infinite and the finite through the soul. For Creuzer, as for Schelling, the ideal and the real appear not as isolated entities that have to meet, but as extreme terms, the extreme parties that have already met within the soul. The latter involves both parties, but we may obtain them only indirectly in the soul. Intellectual intuition (die intellektuelle Anschauung), the art and the symbol should be described by one and the same structure 34 . Antiquity was a time when every act was creative, the time of creative enthusiasm, and Creuzer's time of romantic activity was based on the same foundations.
There is an idea that man can transform from a crude animal state and gradually grow towards rationality 35 . As the pure and the rational state is not directly available in an animal state, the rationality should be somehow implemented into it. A man should learn how to deal with his animal nature, and for this reason it is necessary to locate the rational in men through art and play, which use the natural constitution and in a way lure men away from the animal state. Bildung, or education, begins with the same steps that the nature of men has already travelled. Man should go back, and unlearn what people have learned by a natural way. This route opens man up to this influence, and he is therefore able to learn not by nature, but in a human manner.
Symbolism and mythology in lectures and sketches
One of the interesting sources for the study of the formation of mythology as a will do that in order to understand on a representative case of a debated romanticist work on mythology the knowledge differentiation strategy, and to account on which of these publications may be most appropriate for the study of the formation of the ideological foundations of mythology as a discipline. and on the other hand he tried to expand this methodology to the broadest range of material.
This led to the fact that the author began to lecture, which focused on the symbolism of the ancient peoples. On the basis of these lectures, Creuzer writes in the preface to the first edition, he has created an extensive Symbolism. The first volume was published in 1810, the second in 1811, the third and fourth in 1812. The first is of the greatest interest for us because it contains the theoretical basis of Symbolism, and provides theoretical arguments and justification for the methodology, which in his previous works on similar themes had not yet been covered. In the second issue of the journal Studien (1806) Creuzer published an article
The Idea and the Sample of Ancient Symbolism (Idee und Probe alter Symbolik) 41 , which put forward a program of symbolism, but the methodology was not expounded, because it contained only one example of analysis of a case in symbolism. In Symbolism Creuzer also offers a detailed theory, which should serve as a basis for a new synthetic discipline.
Particularly noteworthy is the title page. The title treatise is put there as follows: "The symbolism and mythology of ancient peoples, especially the Greeks in lectures and sketches" -a characteristic gesture that indicates that this is a work in progress. The title says it all: the work in lectures and sketches. It means that the text is certainly heterogeneous, it has a completed position, conceptually designed and formulated which stands for lectures (Vorträge), and oral reports which are only available in the form of sketches (Entwürfe). At the beginning of the 19 th century it was a fairly common form of printed texts, which were used not only independantly, but also to accompany the spoken word (for lectures). This form includes a poster and an advertising text.
The first and third editions included engraved tables and copies of artifacts depicting mythological and religious subjects of ancient peoples. In the second edition, these materials were presented in a separate volume. The illustrations were not just for the purpose of beauty, but were themselves essential research material. The author seeks to simultaneously work with verbal and visual material evidence, interpreting them through each other.
The second edition has provoked the most active discussions about this work. The front page states: "The second completely revised edition". The first volume was published in 1819, the second in 1820, the third and fourth in 1821, the fifth and sixth volumes in 1822. In spite of the mentioned mark and the fact that the book was completed by Franz Monet (fifth volume) and a separate volume with illustrations, second edition of Symbolism has almost completely retained the same general concept outlined in the first edition, and contained corrections and additions only in respect to a number of factual details. Contrary to 12 expectations of Creuzer, the second editions of Symbolism elicited a devastating critique. In the debates 42 which essential elements and content faded into the background to be replaced by cultural and political motives. The protagonist of this critique was Johann Heinrich Voss (1751 -1826).
There were three editions of Symbolism which we could describe as follows. The first edition is presented in the form of short theses, partly as a draft version, as a number of separate overviews, as a program and a basis for future lectures. The second edition claimed the encyclopedic scope in an epic way, published with two additional volumes, compiled by Franz Monet. In one of these additional volumes they separately published the illustrations.
This volume showed significantly greater material than in the first edition. The third edition was carried out within Creuzer's collected works and summed up the whole of his research work.
In relation to the difficulties and contradictions of various circumstances surrounding the publication of Symbolism, the issue of preference for the most suitable edition for investigation should be guided by the research interest, as well as by the specific situation in which the output of these three editions occurred. Preferences for the use of a certain edition should be formed within the influence of a range of issues and goals that interest the researcher. For the study, theoretical and methodological foundations of symbolism and mythology of the ancient peoples (which is the subject we are interested in) the first edition is more preferable because in the first edition the author describes the methodological foundations of his system and reveals the preparation process for the systematization of vast material. In the following editions (second and third) Creuzer goes deep into the expanding material (he also published illustrations as a separate volume). He differentiates sections of the book according to the respectively reappearing symbolic and mythological material from different sources. For the third edition, he started not with the theoretical explication of the methodological issues, but with a presentation of the natural history of the Greek people.
Therefore the third edition, rich in revised both long existing and more recent research material, will be interesting to those involved in special narrow issues of symbolism and the mythology of ancient peoples. Myth was significant for a number of narrow and rapidly developing disciplinary fields.
Although as a separate subject in itself, myth was discredited by research which was popular at the time, such as an influential Victorian textbook called Mythology has ceased to exist as the backbone discipline that it was at the time of
Creuzer and Müller, becoming a branch of emergent research fields. From the mid 1850s, in each of these disciplines, the study of myth continued with even greater diligence, and although the development of the study of myth was not always consistent, the overall progress of the work and approval of its subject needs no introduction, nor justification.
It is extremely important to appeal to the framework and structures of knowledge and perceptions of society itself, which were established during the period of Romanticism at the turn of the 19 th century through studying the stages of discipline formation and the disciplinary.
By examining the history of myth interpretation, we can actually trace the development of thought -including myth and symbol -in the light of the prevailing ideas of the certain age, epoch, time. These previously described approaches change, although myth does not. These different theories used to be, and had to be selective in the evidence they establish to examine. Their failing, if it appears to be, lies in the effort to proceed their conclusions to all myth, when in fact the thesis are actually applied in case-studies only to selected myth(s), or mythology(s). As myth is evident and illustrative of the human ability to 16 create histories, ideas, representations and realities, along with that myth interpretation is a study of an expression of this same capacity. Classical myth being at the center of romantic mythology studies is such a complex that must be travelled and approached from a variety of methods at the same time. To examine it, we must make use of insights undertaken by different schools of interpretation because no one method of analysis will uncover the endless mysteries of myth as such in the perspective of its origin and rise.
The paper examined the formation of the sciense's of myth ideological bases. In the published results 51 of the previous work on the subject we have already considered the basic lines of the intellectual space of the turn of the 19 th century in the perspective of Creuzer's Symbolism. We briefly accounted the concepts of symbol and myth, symbolism and mythology, historical, philological and philosophical arguments, romantic ideas in the studying method that constructed symbolism and mythology of ancient people undertaken by
Creuzer. What is significant here is that he explained myth as an allegory of the transcendent philosophic forces which in a more precise way may be imparted through reason in a philosophical experience of the infinite. Therefore, he considered myth through
Neoplatonists' emanation theory, the works of the last antiquity's commentators and scholiasts such as Damascius, Iamblichus, Hermeias, and Syrianus, Plotinus, Proclus, and Porphyry 52 . Creuzer echoes an important and increasingly essential feature of Neoplatonism, namely Plotinus' "identification of metaphysical realities with states of consciousness" 53 .
Creuzer manages to reconcile emanating from the highest spheres philosophic ideas with insights rising from the depths, largely by referring to Neoplatonic commentaries on the mysteries. In the present article we have positioned the above mentioned results of the research on Creuzer's Symbolism into the broader context of the epoch's understanding of scientific work and the studies of myth.
We briefly considered the basic parameters of the romantic ideas at the turn of the 19 th century, the concepts of myth and mythology as well as a case of knowledge differentiation strategy in a Creuzer's publication strategy and briefly the method of study that constitute the researchers' aspirations to integrate disciplines and methods, and subjects and ideas into a uniform general plan for developing nature and knowledge. The broad concern for reflecting on the performative (symbolic and mythological), combines the methods of the differentiated development of the human disciplines, as well as comparative mythology, comparative religious studies, art criticism, philosophy of religion, and psychoanalysis.
